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A  S i n g l e  L e a f :
T o l k i e n ' s  V i s u a l  A r t  
and Fantasy
J e f f r e y  J .  M a c L e o d
a n d  A n n a  S m o l 1
I n  h i s  e s s a y  " O n  F a ir y - S t o r ie s ,” T o lk ie n  fo r m u la te d  id e a s  a b o u t  
fa n ta s y  a n d  m y th -m a k in g  th a t are  fo u n d e d  o n  th e  p r im a c y  o f  
la n g u a g e  a n d  n a r r a tiv e  art: "T he in c a r n a te  m in d , th e  to n g u e ,  a n d  
th e  ta le  are in  o u r  w o r ld  c o ev a l"  (" O n  F a iry -S to r ie s"  ["O FS"] 41). 
R e s p o n d in g  to  th e  p h i lo lo g ic a l ly  b a s e d  m y th  th e o r ie s  o f  A n d r e w  
L a n g  a n d  M a x  M u lle r , T o lk ie n — a lso  a p h i lo lo g i s t — d e f in e s  
m y th o p o e s is  in  l in g u is t ic  te rm s. A n d  y e t , T o lk ie n  w a s  an  
in v e te r a te  d r a w e r , p a in te r , a n d  d e s ig n e r  w h o s e  d e f in it io n  o f  " fa iry -sto ry "  
in c lu d e s  v is u a l  te rm s, n o t  o n ly  in  h is  e s s a y  b u t  a lso  in  h is  p o e m  " M y th o p o e ia "  
a n d , m o s t  o b v io u s ly ,  in  h is  a lle g o r ic a l f ic t io n  a b o u t  a p a in te r , " L eaf b y  N ig g le ."
O u r  e x p lo r a t io n  o f  T o lk ie n 's  id e a s  a b o u t  m y th -m a k in g  fo c u s e s  o n  v is u a l  
a sp e c ts  in  h is  d e f in it io n  o f  fa n ta sy . A s  a n  artist, T o lk ie n  s tr a d d le d  th e  a m a te u r  
a n d  p r o fe s s io n a l  f ie ld s ;  m u c h  o f  h is  w o r k  w a s  in te n d e d  fo r  p e r so n a l a n d  fa m ily  
u s e ,  th o u g h  s o m e  o f  it, l ik e  h is  Hobbit i l lu s tr a t io n s , f o u n d  th e ir  w a y  in to  p r in t  
d u r in g  h is  l ife t im e . T h e  in te g r a t io n  o f  p e r so n a l a n d  p r o fe s s io n a l in te r e s ts  m a r k e d  
a ll o f  T o lk ie n 's  e n d e a v o u r s :  h is  f ic t io n , h is  art, a n d  h is  sc h o la r sh ip . F or e x a m p le ,  
in  e x p lo r in g  s o m e  id e a s  a b o u t  th e  O ld  E n g lish  p o e m  "T h e B a ttle  o f  M a ld o n ,"  h e  
e x p r e s s e d  h is  v ie w s  b y  w r it in g  an  o r ig in a l v e r s e  d ra m a , "T h e H o m e c o m in g  o f  
B e o r h tn o th  B e o r h th e lm 's  Son ."  In  h is  f ic t io n , l ik e  The Lord of the Rings, h e  
r e w o r k e d  p a s s a g e s  fr o m  lite ra tu re  th a t h e  s tu d ie d  a s  a p r o fe s s io n a l m e d ie v a l is t .  
A n d , to  s a t is fy  e ith e r  h is  a c a d e m ic  or  h is  p e r so n a l in te r e sts , h e  w o u ld  o f te n  d r a w  
or p a in t. A s  h is  d a u g h te r  P r isc illa  r e c o u n ts , th e  T o lk ie n  h o u s e h o ld  w a s  a lw a y s  
w e l l  s u p p lie d  w ith  " p a p e r  a n d  p e n c i l  a n d  a w o n d e r fu l  r a n g e  o f  c o lo u r e d  c h a lk s , 
p a in tb o x e s  a n d  c o lo u r e d  in k s. [ . . . ]  w e  k n e w  as w e  g o t  o ld e r  th a t th e s e  th in g s  
g a v e  him p a r ticu la r  p le a su r e , a n d  th e y  c o n t in u e d  to  d o  so  r ig h t  th r o u g h  h is  life"
1 The authors are listed  alphabetically; this is  a co-w ritten piece.
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(P. T o lk ie n  6). For T o lk ie n , h is  p e r so n a l p a s s io n s ,  h is  ar tis tic  c re a tiv ity , a n d  h is  
a c a d e m ic  s tu d ie s  w e r e  c lo s e ly  in te r w o v e n .
W ith  su c h  a m o d e l  in  m in d , th e n , w e  h a v e  e n te r e d  in to  a d is c u s s io n  o f  
art, m y th -m a k in g , a n d  th e  P r im a r y  W o r ld  fr o m  a c o m b in e d  a c a d e m ic  a n d  ar tistic  
p e r sp e c t iv e . O n e  o f  u s , J e ffrey  M a c L e o d , is  a p r o fe sso r  o f  P o lit ic a l  S c ien ce , th e  
o th e r , A n n a  S m o l, a n  E n g lish  p r o fe sso r . T r a in e d  in  th e  a n a ly t ic a l a n d  th e o r e t ic a l  
d is c o u r s e s  o f  o u r  r e s p e c t iv e  f ie ld s  in  th e  so c ia l s c ie n c e s  a n d  h u m a n it ie s ,  w e  se e  
T o lk ie n 's  w o r k  th r o u g h  th e s e  le n se s ;  a t th e  sa m e  t im e , h o w e v e r ,  w e  r e s p o n d  to  
a n d  p a r t ic ip a te  in  T o lk ie n 's  S e c o n d a r y  W o r ld  a s  r ea d er s , v ie w e r s ,  a n d  as  
crea to rs . T a k in g  a s  o u r  p r e m is e  T o lk ie n 's  b e l ie f  th a t a ll h u m a n  c r e a t iv ity  is  an  
in h e r e n t ly  s ig n if ic a n t  a c t iv ity , w e  u s e  M a c L e o d 's  p e r so n a l a c c o u n t  o f  h is  ar tis tic  
p r o c e s s  in  th e  c re a tio n  o f  t w o  o f  h is  p a in t in g s , Luthien and Berm (F ig . 1, p .1 2 3 )  
a n d  Smaug (F ig . 6 , p .1 2 4 ), a s a to u c h s to n e  for  o u r  c o lla b o r a t iv e  m e d ita t io n  o n  
T o lk ie n 's  id e a s  a b o u t  v is io n ,  art, fa n ta sy , a n d  th e ir  c o n n e c t io n  to  o u r  P r im a r y  
W o r ld . In  T o lk ie n 's  o w n  te rm s, w e  h a v e  a tte m p te d  to  p a in t  a s in g le  l e a f — a 
fr a m e d  in s ta n c e  o f  tw o  in te r w o v e n  v o i c e s — th a t w e  h o p e  w i l l  m o m e n ta r i ly  a l lo w  
u s  a b e tter  g l im p s e  o f  th e  T ree  o f  T ales.
F or m o s t  cr itics, T o lk ie n 's  d e f in it io n s  o f  m y t h  a n d  fa n ta s y  h a v e  b e e n  
p r im a r ily  a b o u t  la n g u a g e  a n d  s to r y -te l l in g , id e a s  e m b o d ie d  in  h is  r ec u r r in g  
im a g e  o f  th e  g r e a t  T r ee  o f  T a les w h o s e  b r a n c h e s  are  " c lo se ly  c o n n e c te d  w ith  th e  
p h ilo lo g is t s '  s tu d y  o f  th e  ta n g le d  sk e in  o f  L a n g u a g e "  ("O FS" 39). B u t s to r y ­
t e l l in g  is  r a r e ly  a p u r e ly  v e r b a l m e d iu m . E v e n  in  tr a d it io n a l o ra l s to r y - te l l in g , th e  
to n e  o f  v o ic e  o f  th e  s to r y -te lle r  a n d  th e  s ig h t  o f  h is  or  h e r  e x p r e s s io n s  or  b o d y  
la n g u a g e  are p a r t o f  th e  c o m m u n ic a t iv e  act. In  te x t-b a se d  n a r r a tiv e s , w e  m a y  
h e a r  th e  n a r r a to r 's  v o ic e  in  o u r  h e a d s  a s  w e  lo o k  at th e  v is u a l  p r e se n ta t io n  o f  th e  
te x t  b e tw e e n  c o v e r s  a n d , p o s s ib ly ,  w ith  i llu s tr a t io n s . S o m e  o f  o u r  m o r e  su b tle  
c o n n e c t io n  w ith  n a r r a t iv e s  c o m e s  to  u s  v ia  m u s ic  a n d  v is u a l  im a g e s . T h e se  
v a r io u s  m e d ia  c o m p le m e n t  a n d  r e in fo r ce  e a c h  o th e r , a s  c o n te m p o r a r y  f i lm s  
m a k e  e v id e n t  in  c o m b in in g  a te x t-b a se d  scr ip t, a m u s ic a l  sco re , a n d  a m o v in g  
" p a in tin g "  to  te ll th e ir  s to r ie s .
T o lk ie n 's  id e a s  a b o u t  n a r r a tiv e , s p e c if ic a l ly  fa n ta sy , a lso  ca ll o n  th e  
c o m p le m e n ta r y  p o w e r s  o f  s ig h t  a n d  s o u n d  in  w o r d s ,  m u s ic ,  a n d  v is io n ,  b u t  h is  
d e f in it io n  o f  th e  Im a g in a t io n  a s  th e  " m e n ta l p o w e r  o f  im a g e -m a k in g "  ("O FS" 59) 
fo r e g r o u n d s  th e  v isu a l.  V e r ly n  F lie g e r  d is c u s s e s  T o lk ie n 's  d e b t  to  R o m a n tic  id e a s  
a b o u t  th e  im a g in a t io n , s p e c if ic a lly  C o le r id g e 's  s ta te m e n ts  o n  th e  su b ject. S h e  
p o in ts  o u t , h o w e v e r ,  th a t T o lk ie n  d if fe r e d  fr o m  C o le r id g e  in  th e  e s t im a tio n  o f  
" F an cy ."  W h ile  C o le r id g e  d e n ie s  c r e a tiv e  p o w e r  to  F a n c y , T o lk ie n  c o n n e c ts  
F a n c y  w ith  th e  o ld e r  w o r d  " F an tasy"  a n d  c o m b in e s  its  p o w e r  w ith  th a t o f  th e  
im a g in a t io n  (F lie g er  2 4 -2 5 ). T o lk ie n  u s e s  th e  b r o a d  te r m  "A rt," w h ic h  c o u ld  
p o te n t ia l ly  in c lu d e  v a r io u s  m e d ia ,  to  d e s ig n a te  " th e  o p e r a t iv e  l in k  b e tw e e n  
Im a g in a t io n  a n d  th e  f in a l r e su lt , S u b -c re a tio n "  ("O FS" 59). It is  th e  in h e r e n t
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a b il ity  o f  h u m a n  la n g u a g e  to  b e  a b le  to  c o m e  u p  w ith  " g reen "  a s  a n  a d je c tiv e  for  
" su n ,"  a c c o r d in g  to  T o lk ie n , b u t  th a t l in g u is t ic  a b ility  is  c lo s e ly  a l ig n e d  w ith  a 
v is u a l  c a p a c ity : " M a n y  c a n  th e n  im a g in e  or  p ic tu r e  it" ("O FS" 6 1 ). O f c o u r se , 
T o lk ie n  p o in ts  o u t  th a t to  e x e c u te  su c h  an  im a g e  s u c c e s s fu lly  is  d ifficu lt: "To  
m a k e  a S e c o n d a r y  W o r ld  in s id e  w h ic h  th e  g r e e n  su n  w i l l  b e  c red ib le , 
c o m m a n d in g  S e c o n d a r y  B e lie f, w i l l  p r o b a b ly  r e q u ir e  la b o u r  a n d  th o u g h t , a n d  
w il l  c e r ta in ly  d e m a n d  a sp e c ia l  sk ill, a k in d  o f  e lv is h  craft"  ("O FS" 61).
M ir ia m  Y. M ille r  c o m m e n ts  o n  h o w , in  p a s s a g e s  su c h  a s  th e se , " T o lk ien  
r e lie s  o n  c o lo r  a s  a p r im a r y  m e a n s  o f  i l lu s tr a t in g  s o m e  o f  h is  o b se r v a t io n s  o n  th e  
n a tu r e  o f  fa n ta sy "  (3). In  fact, it is  s tr ik in g  h o w  o f te n  l in g u is t ic  c re a tio n  a n d  
v is u a l  im a g e  are  c lo s e ly  r e la te d  in  T o lk ie n 's  id e a s  g e n e r a lly . In  " M y th o p o e ia ,"  h e  
im a g in e s  th e  p r o c e s s  o f  t im e  u n r o llin g :  " o n  p a g e  o 'e r w r it te n  w ith o u t  c lu e , /  w ith  
sc r ip t a n d  l im n in g  p a c k e d  o f  v a r io u s  h u e ,  /  a n  e n d le s s  m u lt i tu d e  o f  fo r m s  
a p p ea r"  (85 -8 6 ). H e r e , "scrip t"  a n d  " lim n in g " — w r it in g  a n d  d r a w in g , a lp h a b e t  
a n d  im a g e , th e  l in g u is t ic  a n d  th e  v i s u a l— a p p e a r  s id e  b y  s id e . T h e  p r o c e s s  o f  
c r e a tio n  is  a c o m b in e d  p r o c e s s  o f  n a m in g  a n d  se e in g :  "Y et tr e e s  are  n o t  'trees ', 
u n t il  so  n a m e d  a n d  se e n "  — a n d  T o lk ie n  c o n t in u e s  b y  d e sc r ib in g  la n g u a g e  in  
te r m s  o f  s o u n d  a n d  v is io n :  " a n d  n e v e r  w e r e  so  n a m e d , t ill  th o s e  h a d  b e e n  /  w h o  
s p e e c h 's  in v o lu t e d  b r e a th  u n fu r le d , /  fa in t  e c h o  a n d  d im  p ic tu r e  o f  th e  w o r ld "  
(" M y th o p o e ia "  86). O f  c o u r se , T o lk ie n 's  c r e a tio n  m y th s  in  The Silmarillion, th e  
A in u lin d a le  a n d  th e  V a la q u en ta , r e c o u n t  h o w  I lu v a ta r 's  G rea t M u s ic  is  th e  o r ig in  
o f  crea tio n , a l lo w in g  th e  A in u r  a v is io n  o f  w h a t  th e y  h a d  m a d e . In  a p a s s a g e  in  
" M y th o p o e ia "  d e sc r ib in g  h u m a n  c r e a t iv ity  a n d  th e  o r ig in s  o f  m y th , th e  n a m in g  
o f  th e  sta rs  o r ig in a te s  in  a m o m e n t  o f  p e r c e p t io n  th a t m e r g e s  m u s ic  a n d  v is io n ,  
c o n v e y e d  in  f ig u r a t iv e  la n g u a g e :
H e  se e s  n o  stars w h o  d o e s  n o t see  th e m  first 
o f  l iv in g  silver m a d e  that su d d e n  bu rst 
to  fla m e  lik e  f lo w e rs  b en ea th  an  an cien t son g , 
w h o s e  v e ry  ech o  after-m u sic  lo n g  
h a s  sin ce  p u rsu ed . ("M ythop oeia"  87)
F or T o lk ie n , art in  its  b r o a d e s t  s e n s e  n o t  o n ly  d e f in e s  o u r  w o r ld , b u t  
a lso  p o te n t ia l ly  g o e s  b e y o n d  o u r  m u n d a n e  r e a lity  as w e l l .  In  fact, T o lk ie n  v a lu e s  
m o r e  h ig h ly  th e  k in d  o f  art th a t v e n tu r e s  in to  S e c o n d a r y  W o r ld s: " F a n ta sy  [...] is, 
I th in k , n o t  a lo w e r  b u t  a h ig h e r  fo r m  o f  A rt, in d e e d  th e  m o s t  n e a r ly  p u r e  fo rm , 
a n d  so  (w h e n  a c h ie v e d )  th e  m o s t  p o te n t"  ("O FS" 60). T h e  B e re n  a n d  L u th ie n  
sto r y , th e  su b ject o f  o n e  o f  M a c L e o d 's  p a in t in g s , is  p a r t ic u la r ly  in te r e s t in g  in  
d e m o n s tr a t in g  th e  r e la t io n sh ip  b e tw e e n  th e  P r im a r y  W o r ld  a n d  th e  S e c o n d a r y  
W o r ld  o f  th e  artist. W e  k n o w  fro m  T o lk ie n 's  p u b l is h e d  le tte rs  th a t h e  d r e w  o n  h is  
e x p e r ie n c e  w ith  h is  w if e  E d ith  in  h is  c r e a t iv e  p r o c e s s . T o lk ie n  e x p la in s  to  h is  so n  
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I n ev er  ca lled  E d ith  Luthien—but sh e  w a s  th e  sou rce  o f  th e  story th at in  
t im e  b ecam e th e  c h ie f part o f  the  Silmarillion. It w a s  first c o n c e iv ed  in  a 
sm a ll w o o d la n d  g la d e  f ille d  w ith  h e m lo ck s  at R oos in  Y orkshire (w h ere  I 
w a s  for a b rief tim e  in  co m m a n d  o f an  o u tp o st  o f  th e  H u m b er  G arrison  in  
1917, an d  sh e w a s  able to  liv e  w ith  m e  for a w h ile ) . (Letters 420)
A c c o r d in g  to  H u m p h r e y  C a r p en ter , E d ith  sa n g  a n d  d a n c e d  for  T o lk ie n  in  th e se  
w o o d s  o n  o n e  o f  th e ir  w a lk s  (105). I n sp ir e d  b y  th is  e v e n t , T o lk ie n  d e v e lo p e d  a 
c ru c ia l sc e n e  in  th e  p o e t ic  e p ic  "T h e L a y  o f  L e ith ia n ,"  r e to ld  in  p r o se  in  The 
Silmarillion c h a p te r  "O f B eren  a n d  L u th ie n /'  a n d  a l lu d e d  to  in  The Lord of the 
Rings. A s  h e  c o n f id e s  to  C h r is to p h e r , th e  s to r y  e x p r e s s e s  th e  d e e p  fe e l in g  
b e tw e e n  T o lk ie n  a n d  h is  w ife , w h o  " w a s  (a n d  k n e w  sh e  w a s )  m y  L u th ien "  
(Letters 420); h e  d e sc r ib e s  h o w , th r o u g h o u t  th e ir  lo n g  l ife  to g e th e r , "For e v e r  
( e s p e c ia l ly  w h e n  a lo n e ) w e  s t ill  m e t  in  th e  w o o d la n d  g la d e , a n d  w e n t  h a n d  in  
h a n d  m a n y  t im e s  to  e s c a p e  th e  s h a d o w  o f  im m in e n t  d e a th  b e fo r e  o u r  la s t  
p a rtin g "  (Letters 4 21 ). W h e n  E d ith  d ie d , T o lk ie n  h a d  th e  n a m e  " L u th ien "  
in sc r ib e d  o n  h e r  h e a d s to n e ;  a fter  h is  d e a th , T o lk ie n  w a s  b u r ie d  in  th e  sa m e  g r a v e  
w ith  "B eren" a d d e d  to  th e  s to n e .
T h e  a lte r n a tio n  fo r  T o lk ie n  fr o m  p e r so n a l to  fa n ta s t ic a l a n d  th e n  b a c k  to  
th e  p e r so n a l d e m o n s tr a te s  a k in d  o f  r e p e a te d  " th ere  a n d  b a c k  a g a in "  jo u r n e y  
b e tw e e n  th e  P r im a r y  W o r ld  a n d  th e  S e c o n d a r y  W o r ld . B u t th e  s to r y  e x te n d s  
e v e n  fu r th e r  in to  th e  S e c o n d a r y  W o r ld  b y  f in d in g  e x p r e s s io n  in  The Lord of the 
Rings th r o u g h  th e  r e la t io n sh ip  b e tw e e n  A r a g o r n  a n d  A r w e n . T h e  A r a g o r n  — 
A r w e n  a n d  J o h n  R o n a ld — E d ith  r e la t io n sh ip s  are  tw o  v e r s io n s  o f  th e  B e re n  — 
L u th ie n  sto r y , a n d  a s  su c h  th e y  r e v e a l h o w  T o lk ie n  th o u g h t  o f  s to r ie s  a s  r e p e a te d  
p a tte rn s . T h e se  s to r ie s  m a y  h it  u s ,  in  C .S. L e w is 's  w o r d s ,  " lik e  l ig h tn in g  fr o m  a 
c lea r  sk y "  (q td . in  C a r p e n te r  222) b e c a u se  o f  th e ir  b e a u ty  or  s a d n e s s  or  g e n e r a l  
a p p lic a b ility , e s p e c ia l ly  if  w e  are  r e a d in g  th e m  for  th e  f irs t t im e , b u t  th e y  ca n  still 
b e  r e c a p itu la t io n s  o f  o th e r  s im ila r  sto r ie s . T o lk ie n  e x p la in s  su c h  r e c u r r e n c e s  in  
v is u a l  te rm s, ta lk in g  a b o u t  th e  d e s ig n  o f  th e  le a v e s  th a t w e  s e e  in  th e  T ree  o f  
T ales: " E ach  lea f, o f  o a k  a n d  a sh  a n d  th o r n , is  a u n iq u e  e m b o d im e n t  o f  th e  
p a tte rn , a n d  fo r  s o m e  th is  v e r y  y e a r  m a y  b e  the e m b o d im e n t , th e  f irs t e v e r  se e n  
a n d  r e c o g n ise d , th o u g h  o a k s  h a v e  p u t  fo r th  le a v e s  fo r  c o u n t le s s  g e n e r a t io n s  o f  
m e n "  ("O FS" 66). T h e  A r a g o r n -A r w e n  s to r y  is  a r e c a p itu la t io n  o f  th e  B eren  — 
L u th ie n  ta le: th e y  are  o f  th e  sa m e  p a tte rn , th o u g h  e a c h  s to r y  is  s t il l  u n iq u e .  In  
o th e r  e x a m p le s , F r o d o  is  in  s o m e  r e s p e c ts  a r e c a p itu la t io n  o f  E a ren d il: b o th  
sa c r if ice  th e m s e lv e s ,  fo r sa k in g  M id d le -e a r th  in  o r d e r  to  sa v e  its  in h a b ita n ts .  
F r o d o  e v e n  s p e a k s  as if  E a r en d il is  ta lk in g  th r o u g h  h im  in  S h e lo b 's  la ir . W e  can  
s e e  th e  p a tte r n  o f  a s a v io u r -f ig u r e  in  F r o d o  a n d  E a r en d il, th o u g h  e a c h  o n e  is  a 
u n iq u e  e m b o d im e n t  o f  th a t p a tte rn . S im ila r ly , S h e lo b  is  a r e c a p itu la t io n  o f  
U n g o lia n t;  S a u r o n  o f  M elk o r . E v e r y  e m b o d im e n t ,  h o w e v e r ,  is  a n e w  crea tio n ;
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T o lk ie n  e x p la in s  th is  u s in g  h is  tr ee  m e ta p h o r : "T h e s e e d  o f  th e  tr ee  ca n  b e  
r e p la n te d  in  a lm o s t  a n y  so il"  ("O FS" 6 6 ). T h e  sa m e  id e a  f in d s  e x p r e s s io n  in  o n e  
o f  T o lk ie n 's  c en tra l v is u a l  im a g e s :  l ig h t. V e r ly n  F lie g e r  d e sc r ib e s  T o lk ie n 's  v is io n  
o f  th e  m y th ic a l  p r o c ess:  " H u m a n k in d , s p lin te r in g  l ig h t  to  m a n y  h u e s  a n d  
s p lin te r in g  o r ig in a l p e r c e p t io n  in to  m a n y  c o n c e p ts  a n d  w o r d s ,  is  u s in g  fa n ta s y  to  
p a r tic u la r iz e  a n d  m a k e  m a n ife s t  fr a g m e n ts  o f  o r ig in a l tru th "  (47).
P la n t in g  a n e w  s e e d  a n d  s p lin te r in g  th e  l ig h t  are  t w o  f ig u r a t iv e  m o d e s  
o f  r e p r e se n t in g  a r e c a p itu la t io n  o f  a n  o r ig in a l, a r e p e t it io n  o f  a th e m e . R e p e t it io n  
is  a p p a r e n t  in  T o lk ie n 's  v is u a l  art a s  w e l l .  H a m m o n d  a n d  S c u ll d is c u s s  t w o  o f  
T o lk ie n 's  fa v o r ite  p a tte r n s  for  d r a w in g , m o u n ta in s  a n d  tr ee s , th e  la tter  
p a r tic u la r ly  e v id e n t  in  T o lk ie n 's  r e p e a te d  d r a w in g s  o f  th e  Tree of Amalion (Artist 
& Illustrator [A&I] 6 4 -6 5 ). T o lk ie n  e x p la in s  in  a le tter , "I h a v e  a m o n g  m y  'p a p e r s '  
m o r e  th a n  o n e  v e r s io n  o f  a m y th ic a l  'tree ', w h ic h  c r o p s  u p  r e g u la r ly  a t th o s e  
t im e s  w h e n  I f e e l  d r iv e n  to  p a tte r n -d e s ig n in g "  (Letters 3 4 2 ). In  th e s e  d r a w in g s ,  
T o lk ie n  r e p e a ts  th e  su b ject w h i le  c r e a t in g  d if fe r e n t ly  s h a p e d  f lo w e r s  a n d  le a v e s  
in  e a c h  v is u a l iz a t io n  o f  th e  T ree . R e p e t it io n  is  a lso  e v id e n t  in  h is  te c h n iq u e . For  
e x a m p le , in  h is  p e n  a n d  in k  illu s tr a t io n s  fo r  The Hobbit, h e  u s e s  p o in t i l l is m  a n d  
b a s ic  c r o s s -h a tc h in g , w h ic h  r eq u ire  th e  a r tis t to  o b s e s s iv e ly  r e p e a t  th e  sa m e  
p a tte r n s  in  o r d e r  to  c o m p le te  th e  p ic tu r e  (A & I  9 0 -1 5 1 ). H a m m o n d  a n d  S c u ll a lso  
in c lu d e  m a n y  illu s tr a t io n s  o f  T o lk ie n 's  p a tte r n -m a k in g  in  th e  h e r a ld ic  d e v ic e s  h e  
c r e a te d  for  h is  ch a r a c te rs  (A & I  1 9 2 -9 7 ), in  h is  r e p e a te d  p a is le y  d e s ig n s  (A & I 1 8 6 ­
8 9 ), a n d  in  d r a w in g s  su c h  as h is  c o lo r  p e n c i l  i llu s tr a t io n  Numenorean Carpet (A&I 
1 9 0 -9 1 ). T o lk ie n 's  c h o ic e  o f  t e c h n iq u e  a n d  su b ject r e v e a l m u c h  a b o u t  h is  in te r e s t  
in  r e p e a te d  p a tte r n s  a s  a n  a e sth e tic .
W h ile  r e p e a te d  p a tte r n s  c o n s t itu te  a v is u a l  a s  w e l l  a s  a lite ra r y  a e s th e t ic  
fo r  T o lk ie n , h is  id e a s  a l lo w  for  th e  e x te n s io n  o f  th e s e  p a tte r n s  to  o th e r  s u b ­
crea to rs . "W e m a k e  s t ill  b y  th e  la w  in  w h ic h  w e 'r e  m a d e "  (87) s ta te s  th e  sp e a k e r  
in  " M y th o p o e ia ,"  in  a p a s s a g e  th a t is  in s e r te d  a lso  in to  " O n  F a iry -S to r ie s"  to  
a r g u e  th a t " F a n ta sy  r e m a in s  a h u m a n  right: w e  m a k e  in  o u r  m e a s u r e  a n d  in  o u r  
d e r iv a t iv e  m o d e , b e c a u se  w e  are  m a d e :  a n d  n o t  o n ly  m a d e , b u t  m a d e  in  th e  
im a g e  a n d  l ik e n e s s  o f  a M ak er"  ("O FS" 66). F or T o lk ie n , e v e r y  w o r k  o f  h u m a n  
c r e a tio n  is  d e r iv a t iv e  o n ly  b e c a u se  it  r e f le c ts  th e  w o r k  o f  a d iv in e  creator. 
O th e r w is e , w e  are  a ll c a p a b le  o f  c r e a t in g  s o m e th in g  u n iq u e  e v e n  w ith in  p r e ­
e x is t in g  p a tte rn s . T o lk ie n  a g a in  e x p la in s  th is  in  v is u a l  term s: "W e d o  n o t, or  n e e d  
n o t , d e sp a ir  o f  d r a w in g  b e c a u se  a ll l in e s  m u s t  b e  e ith e r  c u r v e d  or  str a ig h t, n o r  o f  
p a in t in g  b e c a u s e  th e r e  are  o n ly  th r e e  'p r im a r y ' co lo u rs"  ("O FS" 6 6 -6 7 ).2 O u r
2 C om m enting as a conscious v isual artist, T olkien u ses the three prim ary pigm ent colors — 
red, b lue, and y e llo w —to describe the m ost basic, g iv en  m aterials o f creation. W hen he  
refers to green, as he does elsew here in  "On Fairy-Stories," he either sets it apart from the  
three p igm ent prim aries or associates it w ith  hum an creation, as in  the idea of m aking a 
green sun. Green, o f course, is  created b y  m ixing b lu e  and yellow . M iriam Y. M iller
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observes that in  The Lord of the Rings T olkien alm ost alw ays u ses lim ited  color term s. In 
contrast, h is draw ings and paintings use  a full palette.
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e x a m p le  o f  M a c L e o d 's  p a in t in g  o f  Luthien and Berm, or  a n y  a r tis tic  cre a tio n  
r e te ll in g  th e ir  s to r y , fo r  th a t m a tter , is  a n o th er  e m b o d im e n t  o f  th e  p a tte rn , 
s o m e th in g  u n iq u e  e v e n  i f  it  u s e s  fa m ilia r  m a te r ia ls . T h e  d e ta ils  in  a n y  o f  th e s e  
c r e a t io n s — th e  d e s ig n  o f  th e  in d iv id u a l  l e a f — are w h a t  is  o f  in terest: th e  
in te r p r e ta tio n , th e  fo c u s , th e  sp e c if ic  m o m e n ts  d e p ic te d . M a c L e o d , for  e x a m p le ,  
c h o se  to  fo c u s  o n  L u th ie n  in  h is  p a in tin g :
I h a d  lo n g  c o n sid e r ed  ex ec u tin g  a p a in tin g  fea tu r in g  B eren  an d  L uth ien , 
y e t th e  ex a ct form  a n d  c o m p o sit io n  e lu d e d  m e. T hen, d u r in g  o n e  o f  m y  
u n iv er sity  c la sses  w h e r e  I sh o u ld  h a v e  b e e n  p a y in g  carefu l a tten tion  to  a 
g u e st  lecturer, I fo u n d  m y se lf  sk etch in g  th e  d e s ig n  for m y  p ain tin g . 
In itia lly , I p la c ed  th e  m a le  figu re, Beren, in  th e  fo reg ro u n d  reach in g  o u t to  
th e  fem a le  figu re, L u th ie n -w h o  d a n ce s  se e m in g ly  o b liv io u s  to  B eren's  
gestu re . T he first sk etch  w a s  e x ec u te d  in  b lack  in k  (January 2005) o n  the  
b ack  o f  a c la ss  a tten d an ce  sheet. I w o u ld  g o  o n  to  e x ecu te  sev era l m ore  
s tu d ies  in  graph ite . H o w e v er , c o n sid e r in g  th e  sk etch es later I d e c id e d  to  
m o v e  th e  L u th ien  fig u re  c loser  to  th e  v ie w e r  in  th e  fo reg ro u n d , an d  p lace  
B eren  as a m u c h  red u c ed  figu re  in  th e  back grou n d . Sh iftin g  th e  e m p h a sis  
to  L u th ien  I fe lt w a s  ap p rop riate  g iv e n  the  fo cu s th e  p o e m  p la c e s  o n  her at 
their  in itia l m e e t in g  (Fig. 1, p .123, fo llo w in g  tex t o f  th is  article).
A t o n e  p o in t  in  h is  e s sa y , T o lk ie n  a sk s  a r h e to r ica l q u e s t io n , " W h o  can  
d e s ig n  a n e w  lea f?"  H is  a n s w e r  is  th a t e v e r y  d e s ig n  is  a n e w  o n e: " S p r in g  is , o f  
c o u r se , n o t  r e a lly  le s s  b e a u t ifu l  b e c a u se  w e  h a v e  s e e n  or  h e a r d  o f  o th e r  lik e  
e v en ts :  l ik e  e v e n ts , n e v e r  fr o m  w o r ld 's  b e g in n in g  to  w o r ld 's  e n d  th e  s a m e  e v en t"  
("O FS" 66). A  f ilm m a k e r , a m u s ic ia n , a f ic t io n  w r iter , or  a v is u a l  a rtis t m ig h t  e a ch  
tr y  d e s ig n in g  a n e w  B e re n  a n d  L u th ie n , a n d  e a c h  f in a l p r o d u c t  w o u ld  b e  a 
u n iq u e  e m b o d im e n t  o f  th e  p a tte rn . M a c L e o d 's  c h o ic e  o f  fo c u s , fo r  e x a m p le ,  
d e m o n s tr a te s  h o w  e a c h  su b -c re a to r  m a k e s  in te r p r e t iv e  c h o ic e s  to  fo c u s  a n d  
fr a m e  h is  or  h e r  cre a tio n , d e s ig n in g  a n e w  le a f  e v e r y  t im e .
In  T o lk ie n 's  a lle g o r ic a l f ic t io n  " L eaf b y  N ig g le ,"  th e  p a in te r  N ig g le  
s tr u g g le s  w ith  th is  c o n c e p t  o f  a la rg er  p a tte r n  a n d  its  in d iv id u a l  p a r ts . N ig g le  is  
g o o d  at " n ig g lin g "  w ith  th e  d e ta ils  o f  h is  subject: " H e  u s e d  to  s p e n d  a lo n g  t im e  
o n  a s in g le  lea f, tr y in g  to  ca tch  its  sh a p e , a n d  its  sh e e n , a n d  th e  g l is t e n in g  o f  
d e w d r o p s  o n  its  e d g e s"  ("L eaf b y  N ig g le "  ["L N "] 94). H is  a m b it io n s , h o w e v e r ,  
r e a c h  far b e y o n d  a s in g le  le a f  to  d e s ir e  th e  w h o le  p a ttern : "Y et h e  w a n te d  to  p a in t  
a w h o le  tree , w ith  a ll o f  its  le a v e s  in  th e  sa m e  s ty le , a n d  a ll o f  th e m  d iffe re n t"  
("L N " 94). In  th e  e n d , h e  c a n n o t  a c h ie v e  th a t v is io n  th r o u g h  h is  o w n  e ffo r ts , a n d  
th e  o n ly  p ie c e  o f  h is  a r tw o r k  th a t s u r v iv e s  in  th e  P r im a r y  W o r ld  is  a c o rn er  o f  a
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la rg e r  p a in t in g  fo u n d  b y  th e  sc h o o lm a s te r  A tk in s  d e p ic t in g  "a m o u n ta in -p e a k  
a n d  a sp r a y  o f  le a v e s"  ("L N " 117). A tk in s  p r e se r v e s  a s  m u c h  o f  th e  c r u m b lin g  
co rn er  a s  h e  can: " o n e  b e a u t ifu l  le a f  r e m a in e d  in ta c t. A tk in s  h a d  it fr a m e d "  
("L N " 11 7 -1 1 8 ). A tk in s  is  a ffe c te d  b y  th e  im a g e , w h ic h  a ffo r d s  h im  a g l im p s e  o f  
th e  la rg e r  v is io n  th a t N ig g le  h a s  g o n e  o n  to  e x p e r ie n c e , w ith  th e  fu ll  tr ee  a n d  th e  
m o u n ta in s  b e y o n d  it. T h a t o n e  l e a f - o n e  v e r s io n  o f  th e  p a tte r n  o f  a l e a f — in  i t s e lf  
s u g g e s t s  s o m e th in g  la rg er  o f  w h ic h  it  is  a part.
K n o w in g  w h a t  w e  d o  o f  T o lk ie n 's  h a b its  o f  r e v is io n  a n d  h is  fr e q u e n t  
in a b il i ty  to  f in is h  w o r k  o n  t im e  or  a t a ll, it  is  t e m p t in g  to  s e e  h im  a s  N ig g le ,  
a lw a y s  w o r r y in g  a b o u t  n o t  h a v in g  t im e  to  f in ish  h is  g r e a t  p a in tin g . H e  a d m its  in  
a le tte r  th a t a t o n e  t im e  h e  d id  th in k  th a t h e  c o u ld  a c c o m p lis h  "a m a je s t ic  w h o le "  
in  th e  c r e a tio n  o f  h is  le g e n d a r iu m , w h ic h  is  im a g in e d  in  te r m s  o f  v is u a l  art th a t  
h e  w o u ld  " d ra w "  a n d  "sketch":
D o  n o t laugh! B ut o n ce  u p o n  a tim e  (m y  crest h a s  lo n g  sin ce  fa llen ) I h a d  a 
m in d  to  m a k e  a b o d y  o f  m o re  or le s s  co n n e c ted  leg e n d , ra n g in g  from  the  
large  a n d  co sm o g o n ic , to  th e  le v e l o f  rom an tic  fa iry -story  [...]. I w o u ld  
d r a w  so m e  o f th e  great ta les  in  fu lln ess, a n d  lea v e  m a n y  o n ly  p la c ed  in  the  
sch em e, an d  sk etch ed . T he cy c les  sh o u ld  b e  lin k e d  to  a m ajestic  w h o le ,  
a n d  y e t  lea v e  sco p e  for other m in d s  an d  h a n d s, w ie ld in g  p a in t an d  m u sic  
a n d  dram a. A b su rd . (Letters 144-145)
T o lk ie n 's  se lf -d e p r e c a t io n  d o e s  n o t  h id e  th e  fa c t  th a t " o th er  m in d s  a n d  h a n d s"  
h a v e  ta k e n  u p  T o lk ie n 's  sk e tc h  a n d  d r a w n  p a r ts  o f  th a t w h o le  ju s t  a s  h e  
e n v is a g e d  at o n e  t im e .
T o lk ie n 's  S e c o n d a r y  W o r ld  is  a n  e x p a n s iv e  o n e  th a t e lic it s  su c h  c re a tiv e  
r e s p o n s e s , a c h ie v in g  th e  q u a lity  h e  c a lls  " E n ch a n tm e n t,"  w h ic h  " p r o d u c e s  a 
S e c o n d a r y  W o r ld  in to  w h ic h  b o th  d e s ig n e r  a n d  sp e c ta to r  ca n  en te r , to  th e  
sa t is fa c t io n  o f  th e ir  s e n s e s  w h ile  th e y  are  in s id e "  ("O FS" 64). It is  in te r e s t in g  th a t  
in s te a d  o f  u s in g  " w riter"  a n d  " read er,"  T o lk ie n  d e f in e s  th e se  r o le s  in  v is u a l  
term s: " d es ig n er "  a n d  " sp ecta to r ."  H o w e v e r  th e y  are  d e f in e d , n e ith e r  r o le  is  
e x c lu s iv e ;  T o lk ie n  w r ite s  a b o u t  b o th  as " p a rtn ers  in  m a k in g  a n d  d e lig h t"  ("O FS"  
6 4 ), w h o  sh a r e  th e  b a s ic  d e s ir e  for  fa n ta sy , " th e  d e s ir e  fo r  a l iv in g ,  r e a lis e d  s u b ­
c r e a tiv e  art" ("O FS" 64). T o lk ie n  s e e s  th is  sh a r e d  d e s ir e  a s  s t e m m in g  fr o m  h is  
b e l ie f  th a t a ll p e o p le  are n a tu r a lly  m a k e r s , th e ir  a c ts  o f  c re a tio n  (or su b -c r e a tio n )  
r e f le c t in g  th e  o r ig in a l act o f  c re a tio n  b y  a d iv in e  M a k er . N o t  a ll o f  T o lk ie n 's  fa n s  
w o u ld  h o ld  th e  sa m e  C h r is t ia n  b e lie fs ,  o f  c o u r se , b u t  h is  id e a s  a b o u t  th e  n a tu r a l  
h u m a n  im p u ls e  to  crea te  a n d  h is  v ie w s  a b o u t  th e  e n c h a n tm e n t  o f  s u c c e s s fu l  
fa n ta s y  for  b o th  d e s ig n e r s  a n d  sp e c ta to r s  c o r r e s p o n d  w ith  w h a t  w e  k n o w  a b o u t  
T o lk ie n 's  read ers: th e y  are  e n c h a n te d  b y  M id d le -e a r th  a n d , b e c o m in g  " p a rtn ers  
in  m a k in g  a n d  d e lig h t ,"  m a n y  o f  th e m  fe e l  c o m p e lle d  to  b e c o m e  crea to rs
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th e m s e lv e s .  T h e y  in h a b it  T o lk ie n 's  S e c o n d a r y  W o r ld  as v is u a l  ar tis ts , w r iter s , 
f ilm m a k e r s , d r a m a tis ts , a n d  m u s ic ia n s .
M a c L e o d  o ffe r s  o n e  a c c o u n t  o f  h o w  th a t p a r tn e r sh ip  in  " m a k in g  a n d  
d e lig h t"  c o n n e c ts  h is  v is io n  w ith  T o lk ie n 's  b y  d e sc r ib in g  h o w  h e  r e s p o n d s  to  
T o lk ie n 's  d e s ig n  th r o u g h  th e  s e le c t io n  o f  d e ta ils  to  te ll  h is  o w n  v e r s io n  o f  th e  
B e re n  a n d  L u th ie n  story:
I c o n sid e r ed  oth er  e lem en ts  o f  th e  w o r k  in c lu d in g  th e  en v iro n m en t and  
sy m b o ls . In  fact, I b e g a n  th e  p a in tin g  w ith  a sp a ce  for th e  L u th ien  figure  
le ft b lank, as "casting" th is  figu re  w a s  p r o v in g  an  im p e d im en t to  
b e g in n in g  th e  c o m p o sit io n  as a fin a l p a in tin g . T h e search  for references  
in c lu d e d  e x a m in in g  im a g es  o f  h e m lo ck  an d  other flora a n d  fauna, as w e ll  
as large trees. It w a s  e sp e c ia lly  im p ortan t to  in c lu d e  trees, g iv e n  their  
narrative  relevan ce  to  T o lk ien 's  su b -crea tion  (an d  I lik e  trees). T he seco n d  
figu re  in  th e  p a in tin g , B eren, p r o v e d  m u c h  le s s  d ifficu lt to  render. T his  
figu re  ap p ears in  th e  r ig h t-sid e  o f  th e  fram e, o ff in  th e  back grou n d . H e  is  
e m er g in g  from  b u sh e s  w ith  h is  h e a d  b o w ed . I h o p e d  to  cap tu re  the  
p rec ise  m o m en t im m ed ia te ly  b efore  h e  ra ises h is  g a z e  to  see  L u th ien  
d an cin g . A s B eren  is  d escr ib ed  as a w a n d erer , w h o s e  k in  h a s b e e n  m o stly  
sla in  b y  fo u l creatures from  A n g b a n d , I h a v e  h im  d r e sse d  in  a w o r n  cloak  
a n d  an u n sh e a th e d  sw o r d  b orn e in  h is  left h an d . I h a v e  a lso  in c lu d e d  a 
sm a ll reference to  th e  r in g  o f  F elagu n d , an  h e ir lo o m  o f th e  H o u se  o f  
Barahir, w o r n  o n  th e  in d e x  finger  o f  h is  left h a n d . L astly , at th is  stage , I 
ren d ered  an  im a g e  o f  a g ian t e a g le  o ff in  th e  d istan ce; in  th e  fin a l p a in tin g  
it is  v e r y  m u c h  ob scu red  b y  th e  n ig h ttim e  sky, b u t a carefu l observer  can  
see  its s ilh ou ette . E ag les are a con stan t p r e sen ce  in  th e  fic tio n  o f  T o lk ien , 
a p p ea r in g  in  The Hobbit a n d  The Lord of the Rings, for ex a m p le , a n d  th ey  
p la y  a critical ro le  in  rescu in g  B eren  an d  L u th ien  from  the reach  o f  
M o rg o th  an d  h is  servants.
M a c L e o d 's  u s e  o f  e le m e n ts  o f  T o lk ie n 's  v is io n  d e sc r ib e s  o n e  v e r s io n  o f  
th e  p a r tn e r sh ip  o f  d e s ig n e r  a n d  sp ec ta to r . T h is  r e la t io n sh ip  is  b e s t  e x e m p li f ie d  in  
T o lk ie n 's  f ic t io n  th r o u g h  h is  d e p ic t io n  o f  P a r ish  a n d  N ig g le  in  " L eaf b y  N ig g le ."  
W h e n  w e  f irs t s e e  N ig g le ,  h e  r e s e n ts  P a r ish 's  in te r r u p tio n s , w h ic h  ca ll N ig g le  
a w a y  fr o m  h is  art a n d  fo r ce  h im  to  c o n s id e r  th e  r e a l- life  c o n c e r n s  o f  h is  
n e ig h b o u r . A fte r  N ig g le  a c h ie v e s  a N e o p la to n ic  p a r a d isa l  s ta te  in  w h ic h  h e  is  
g iv e n  th e  g if t  o f  h is  tree , fu l ly  r e a liz e d , h e  re jects  th e  id e a  o f  h is  art as a p r iv a te  
p a s t - t im e  o n ly :  " T h is p la c e  c a n n o t  b e  le f t  ju s t  a s  m y  p r iv a te  p a rk . I n e e d  h e lp  a n d  
a d v ic e :  I o u g h t  to  h a v e  g o t  it  so o n er "  ("L N " 112). O n c e  N ig g le  w e lc o m e s  P a rish , 
th e  t w o  se t t le  in to  w o r k in g  to g e th e r  a s  p a r tn e r s  a n d  a c h ie v in g  h e a lth  in  th e  
p r o c e s s . T h e y  e v e n  s e e m  to  e x c h a n g e  p la ces: " O d d ly  e n o u g h , it  w a s  N ig g le  w h o  
b e c a m e  m o s t  a b so r b e d  in  b u i ld in g  a n d  g a r d e n in g , w h ile  P a r ish  o f te n  w o n d e r e d
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a b o u t  lo o k in g  at tr ee s , a n d  e s p e c ia l ly  a t th e  T ree"  ("L N " 112). " N ig g le 's  P arish "  
is  th e  p u n  o n  w h ic h  th e  s to r y  e n d s : in  te r m s  o f  th e  ch a ra cters , P a r ish  is  s o m e o n e  
w h o , in  p a r tn e r sh ip  w ith  th e  a r tis t N ig g le ,  h a s  b e e n  g iv e n  a v is io n  o f  th e  T ree  
a n d  h a s  a s s is te d  N ig g le  in  c r e a t in g  th e  c o u n tr y s id e  a r o u n d  it. A  " p arish ,"  o f  
c o u r se , is  th e  d e s ig n a t io n  o f  a d is tr ic t  o f  c iv il  or  e c c le s ia s t ic a l  g o v e r n m e n t;  it  is  a 
w o r d  th a t c o n n o te s  so c ia l  a n d  p o s s ib ly  r e l ig io u s  b o n d s .  In  th is  s e n s e , " N ig g le 's  
P arish "  is  th e  te rr ito r y  in  w h ic h  N ig g le  fu lf i l ls  h is  so c ia l  a n d  r e l ig io u s  o b lig a t io n s  
b y  lo o k in g  b e y o n d  h is  p r iv a te  art a n d  d o in g  s o m e th in g  to  b e n e f it  o th e r s  
u n s e lf is h ly .  N ig g le ,  w h o  u s e d  to  r e s e n t  so c ia l o b lig a t io n s  a n d  d e s ir e d  a p e n s io n  
so  th a t h e  c o u ld  o n ly  th in k  o f  h is  art, a n d  P a r ish , w h o  u s e d  to  d is m is s  N ig g le ' s  
art a s u n im p o r ta n t  n e x t  to  h is  o w n  r e a l- life  c o n c e r n s , e v e n tu a l ly  b e c o m e  tru e  
" p a rtn ers  in  m a k in g  a n d  d e lig h t ."  In  th e ir  ca se , th e  sp ec ta to r , P a r ish , b e c o m e s  a 
d e s ig n e r , w h ile  th e  d e s ig n e r , N ig g le ,  is  e a g e r  to  b e c o m e  a sp e c ta to r  in  th e  d is ta n t  
m o u n ta in s .
T h e ir  p a r tn e r sh ip  s p e a k s  to  th e  n e c e s s i ty  in  T o lk ie n 's  v i e w  o f  b a la n c in g  
p r iv a te  ar tis tic  v is io n s  w ith  e x te r n a l c o n c e r n s . T o lk ie n , h o w e v e r ,  is  n o t  
a d v o c a t in g  a s im p lis t ic  p o lit ic a l  s ty le  o f  art, th e  k in d  o f  u s e fu l  art th a t C o u n c illo r  
T o m p k in s  a p p r o v e s  o f. T o m p k in s  sc o r n s  N ig g le ' s  a tte m p ts  to  d e p ic t  b e a u ty : " H e  
c o u ld  n o t  h a v e  d e s ig n e d  a t e l l in g  p o s te r  to  s a v e  h is  life"  ("L N " 116). W h ile  
p r o d u c in g  art w ith  " N o  p r a c tic a l or  e c o n o m ic  u se "  ("L N " 116), N ig g le  is  
n e v e r th e le s s  a b le  to  r e p r e se n t  a b r o a d e r  v i e w  th a n  a " te llin g "  p o s te r  r e n d e r e d  
w ith  n a r r o w  id e a s  a b o u t  u s e fu ln e s s .  In  " M y th o p o e ia ,"  for  e x a m p le , it is  T o lk ie n 's  
tu r n  to  p o u r  sc o r n  o n  T o m p k in s 's  id e a  o f  e c o n o m ic a lly  u s e fu l  art, c o m m e n t in g  
th a t " B le sse d  are  th e  le g e n d -m a k e r s "  for:
It is  n o t th e y  th at h a v e  forgot th e  N ig h t,
or b id  u s  f lee  to  o r g a n ize d  d e ligh t,
in  lo tu s-is le s  o f eco n o m ic  b liss
fo rsw ea r in g  so u ls  to  g a in  a C irce-k iss
(a n d  cou n terfe it at that, m a ch in e -p ro d u ced ,
b o g u s  se d u ctio n  o f  th e  tw ic e -se d u ce d ). (" M ythop oeia"  88)
T h e  w is h - fu lf i l lm e n t  o ffe r e d  b y  th is  k in d  o f  art is  c o u n te r fe it;  T o lk ie n  f in d s  tru th  
in  a d if fe r e n t  k in d  o f  fa n ta s y  th a t r es ts  o n  a c o n n e c t io n  to  th e  rea l w o r ld .  H e  
s ta te s  th a t " F a n ta sy  is  m a d e  o u t  o f  th e  P r im a r y  W o r ld "  ("O FS" 68) a n d  th a t in  
g o o d  fa n ta sy , " s im p le  or  fu n d a m e n ta l th in g s  [...] are  m a d e  a ll th e  m o r e  lu m in o u s  
b y  th e ir  se tt in g "  ("O FS" 68 -6 9 ). A n  a r tis t w h o  w a n ts  to  r e p r e se n t  T o lk ie n 's  
S e c o n d a r y  W o r ld  h a s  to  f in d  w a y s  to  d e p ic t  c o n v in c in g ly  th e  "true"  la w s  o f  th a t  
w o r ld , a n d  m o s t  lik e ly , th e  p ic tu r e  is  g o in g  to  b e  a n c h o r e d  in  th e  P r im a r y  W o r ld .  
W h e th e r  f o c u s in g  o n  w o r k a b le  d e ta ils  o f  arm o r  a n d  w e a p o n r y , or  lo o k in g  for  
ju s t  th e  r ig h t  q u a lity  o f  la n d sc a p e  lig h t , or  se a r c h in g  for  th e  r ig h t  fa ce , th e  v is u a l  
a rtis t m o r e  o f te n  th a n  n o t  c o n n e c ts  h is  or  h e r  p ic tu r e  in  s o m e  w a y  to  r e a lity . T h is
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is  n o t  to  s a y  th a t su c h  art m u s t  b e  e n t ir e ly  m im e tic , h o w e v e r .  F or e x a m p le ,  
T o lk ie n 's  The Hills of the Morning (A&I fr o n tisp ie c e ) ,  a l th o u g h  a s ty l iz e d ,  a b stra ct  
d e p ic t io n , n e v e r th e le s s  p o r tr a y s  sk y , la n d , se a , a n d  su n . A n d  e v e n  th o u g h  Joh n  
R. H o lm e s  c o m m e n ts  th a t in  T o lk ie n 's  v a r io u s  Tree of Amalion d r a w in g s ,  " N o  rea l 
tree , n o t  e v e n  th e  m o s t  m a n -to r m e n te d  h y b r id , c o u ld  r e a liz e  su c h  v a r ie ty ,"  h e  
p o in ts  o u t  th a t su c h  a n  im a g in a t iv e  e x p r e s s io n  s t ill  h a s  e le m e n ts  su c h  a s  its  
" b ra n ch in g  cu rls"  th a t s u g g e s t  n a tu r a l b r a n c h e s  a n d  le a v e s  (32).
M a c L e o d  e x p la in s  h o w  h e  s e a r c h e d  fo r  th a t c o n n e c t io n  to  th e  r ea l  
w o r ld , fo r  a " la y er  o f  a u th e n tic ity ,"  in  h is  r e p r e se n ta t io n  o f  L u th ien :
For severa l m o n th s I s tru g g led  w ith  h o w  to  ren der or "cast" th is  figu re  
o f  L uth ien . M y  m o st a d v a n ced  grap h ite  s tu d y  w a s  c o m p le te d  near th e  e n d  
o f  A pril. It w a s  b a sed  v a g u e ly  o n  " id ea lized "  E lv ish  fig u res th at h a v e  
sw ir led  in  m y  im a g in a tio n  for so m e  tim e, h e a v ily  in flu e n c ed  b y  T o lk ien 's  
E lv ish  lore. T h is d r a w in g  reference w a s  lo o se ly  b a se d  o n  im a g es  o f  the  
actress Jennifer C o n n e lly  (see  Fig. 2).
Fig. 2. Jeffrey MacLeod, Luthien Study. Rpt. in Mallorn 44 (August 2006):25.
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Yet, I fe lt th a t th is  figu re  sh o u ld  h a v e  a co n n e c tio n  to  a real l iv in g  
p erson ; to  m e, th is  su g g e s ts  th e  lin k a g e  b e tw e e n  e lv e s  a n d  m orta ls an d  
p r o v id e s  a layer  o f  au th en tic ity  th at stren gth en s th e  d e p th  o f  th e  w ork . 
T h u s, after so m e  in tern al deb ate , I e n g a g e d  in  a search  to  fin d  a su itab le  
actress to  p la y  th e  p art an d  serve  as a liv e  m o d e l for m y  p ain tin g .
I h a d  th e  great fortu n e  o f  fin d in g  M s. T racey C rabtree, a H a lifax  b a sed  
actress/m o d e l, w h o  to  m e  se e m e d  w e l l  su ite d  to  p la y  L u th ien  (Fig. 3). 
A fter severa l h o u rs sk etch in g  an d  ta k in g  reference p h o to s  o f  her, I 
c o m p o se d  o ver  th e  n ex t fe w  m o n th s severa l d r a w in g s (Fig. 4), an d  fin a lly  
d e c id e d  o n  th e  o n e  that w o u ld  b e  th e  p r im ary  reference for th e  fin a l figure  
o f  L uth ien . A fter w o r k in g  o n  th e  figu re  for o ver  a m o n th  an d  a h a lf I 
in v ite d  T racey back  to  m y  stu d io  for anoth er  d r a w in g /p h o to  sess io n . It 
w a s  th e n  th at I c o m p le te d  fin a l to u c h -u p s  to  th e  L u th ien  figu re  an d  
r e so lv e d  th e  fin a l ren d er in g  issu e s  th a t in var iab ly  crop u p  w h e n  w o r k in g  
o n  su ch  a c o m p lex  co m p o sitio n . F in d in g  T racey  w a s  an  im m en se  stroke o f  
g o o d  luck , as sh e  e m b o d ie s  m a n y  E lv ish  ch aracteristics in  her o w n  
p erso n a lity , in c lu d in g  grace, in te llig en ce , an d  k in d n ess . H er p erso n a l 
co m p o rtm en t c o m es  o u t o n  th e  ca n v a s an d  a d d s m u c h  to  th e  overa ll 
im p a ct o f  th e  p a in tin g  (Fig. 5).
In  th e  fin a l p a in tin g , L u th ien  is lo o k in g  a w a y  from  B eren  to w a rd  the  
W est, p erh a p s fo r e sh a d o w in g  th e  d e c is io n  sh e  w il l  m a k e  to  ren o u n ce  her  
E lv ish  lin eage . T he p a in tin g  bears th e  n a m e  Luthien and Beren in  contrast 
to  T o lk ien 's  story  "O f B eren  an d  L uth ien"  in  order to  illu strate  L u th ien  as 
th e  foca l p o in t. H er E lv ish n ess, for m e , is  a c o m p e llin g  subject.
Fig. 3, left. Jeffrey MacLeod, Luthien reference photo, Tracey Crabtree
Fig. 4, right. Jeffrey MacLeod, reference sketches, Tracey Crabtree
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Fig. 5. Jeffrey MacLeod, Luthien and Beren, 2005. Detail
M a c L e o d 's  a tte m p ts  to  c a p tu r e  id e a l iz e d  q u a lit ie s  o f  E lv is h n e s s  th r o u g h  
th e  d e p ic t io n  o f  a r ea l p e r so n  d e m o n s tr a te  h o w  th e  e n tr y  to  E n c h a n tm e n t ca n  b e  
fo u n d  th r o u g h  th e  rea l. T o lk ie n  is  c a re fu l to  e x p la in  th a t a fa n ta s is t  w h o  
d isc o v e r s  E n c h a n tm e n t " d o e s  n o t  m a k e  th in g s  (w h ic h  it  m a y  b e  q u ite  r a tio n a l to  
r e g a r d  a s  b a d ) h is  m a ste r s  or  h is  g o d s  b y  w o r s h ip p in g  th e m  a s  in e v ita b le "  
("O FS" 70). T h e  r e la t io n  o f  E n c h a n tm e n t to  th e  P r im a r y  W o r ld  is  d if fe r e n t  fro m  
th e  r e la t io n  o f  M a g ic , w h ic h  " p r o d u c e s , or  p r e te n d s  to  p r o d u c e , a n  a lter a tio n  in  
th e  P r im a r y  W o r ld "  ("O FS" 64). E n c h a n tm e n t, o n  th e  o th e r  h a n d , w h e n  cre a ted  
in  a su c c e s s fu l  fa n ta sy , c a p tu r e s  a n d  h e ig h te n s  a n  e s se n t ia l  q u a lity  o f  a n  a sp e c t  o f  
th e  P r im a r y  W o r ld . R e fe r r in g  to  h is  o w n  a n d  o th e r  m y th s , T o lk ie n  e x p la in s:  "B y  
th e  fo r g in g  o f  G ra m  c o ld  ir o n  w a s  r e v e a le d ;  b y  th e  m a k in g  o f  P e g a s u s  h o r se s  
w e r e  e n n o b le d ;  in  th e  T r e e s  o f  th e  S u n  a n d  M o o n  r o o t  a n d  sto ck , f lo w e r  a n d  fru it  
are m a n ife s te d  in  g lo r y "  ("O FS" 68). T o lk ie n 's  v is io n  o f  h u m a n s  as " free  c a p t iv e s  
u n d e r m in in g  s h a d o w y  b ars, /  d ig g in g  th e  fo r e k n o w n  fr o m  e x p e r ie n c e  /  a n d  
p a n n in g  th e  v e in  o f  sp ir it  o u t  o f  se n se "  (" M y th o p o e ia "  86) is  o n e  e x a m p le  o f  h is  
c o n s is te n t  n o t io n  th a t  in h e r e n t  in  th e  P r im a r y  W o r ld  is  a g r ea te r  truth; th is  w o r ld  
is  a " m irro red  tru th "  th r o u g h  w h ic h  w e  ca n  s e e  " th e  l ik e n e s s  o f  th e  T rue"
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(" M y th o p o e ia "  9 0 ). T o lk ie n 's  C h r is t ia n  N e o p la t o n is m — th o r o u g h ly  m e d ie v a l  in  
s p ir i t— e n c o u r a g e s  h im  to  th in k  o f  th e  h u m a n  c o n d it io n  a s  a n  im p r is o n m e n t , a n d  
e s c a p e  fr o m  th a t c o n d it io n  a s  a p o s it iv e  e n d e a v o u r  th a t s tr iv e s  to  b r in g  u s  c lo ser  
to  a n  u n d e r s ta n d in g  o f  p r o v id e n c e  a n d  o f  a sp ir itu a l le v e l  o f  tr u th  th a t e x is ts  
b e y o n d  e x p e r ie n c e  in  t im e  a n d  th e  s e n s u a l  w o r ld . R e a d e r s  w h o  m ig h t  n o t  
r e c o g n iz e  or  a c c e p t  th e s e  C h r is t ia n  b e l ie f s  m a y  s t ill  a g r ee , h o w e v e r ,  w ith  
T o lk ie n 's  v is io n  o f  e n c h a n tm e n t  a s  a h e ig h te n in g  o f  r e a lity  th a t a l lo w s  g l im p s e s  
o f  b e tter  w o r ld s ,  e v e n  if  o n e  s tr iv e s  to  a c h ie v e  th e s e  v is io n s  in  th is  l ife  ra th er  th a n  
in  an  a fter life .
In  fact, T o lk ie n 's  id e a s  are c o m p a t ib le  w ith  p o lit ic a l  a c tio n  in  th is  w o r ld .  
In  h is  e s sa y , T o lk ie n  d is c u s s e s  h o w  cr itic s  so m e t im e s  c o n fu s e  " th e  E sc a p e  o f  th e  
P r iso n e r  w ith  th e  F lig h t  o f  th e  D e se r te r "  ("O FS" 69). A s s o c ia te d  w ith  r ea l E sc a p e , 
a c c o r d in g  to  T o lk ie n , are  " D isg u s t ,  A n g e r , C o n d e m n a t io n , a n d  R e v o lt"  ("O FS"  
6 9 ), q u a lit ie s  th a t h e  i llu s tr a te s  w ith  an  e x a m p le  o f  s o m e o n e  w h o , d is g u s te d  w ith  
p r o d u c ts  o f  th e  " R o b o t A g e "  ("O FS" 70) su c h  a s  m a s s -p r o d u c e d  e le c tr ic  s tr ee t-  
la m p s , e x c lu d e s  th e m  fr o m  a w o r k  o f  fa n ta sy . S u c h  a n  e s c a p is t  rejects  " th e  
a c q u ie sc e n c e  o f  th e  'q u is lin g '"  a n d  d e m o n s tr a te s  " th e  r e s is ta n c e  o f  th e  p atr io t"  
("O FS" 70). T h e  c ru c ia l d is t in c t io n  l ie s  in  w h e r e  o n e  d e c id e s  to  p la c e  o n e 's  
lo y a lt ie s :  th e  d e se r te r  a b a n d o n s  a w o r th w h i le  ca u se ; th e  e s c a p is t  rejects  a 
w o r th le s s  o n e . T o lk ie n  a d m its  th a t th e  e s c a p is t  m ig h t  e v e n  in f lu e n c e  th e  a c tio n s  
o f  o th ers: " h e  m ig h t  r o u se  m e n  to  p u l l  d o w n  th e  s tr e e t- la m p s"  ("O FS" 70).
T o lk ie n 's  p o w e r fu l  d e fe n s e  o f  th e  e sc a p is t  q u a lit ie s  o f  g o o d  fa n ta sy ,  
h o w e v e r ,  is  n o t  a p p lie d  a s  s tr o n g ly  to  v is u a l  art a s  to  lite ra tu re . H e  s ta te s  th a t  
" F a n ta sy  is  a th in g  b e s t  le f t  to  w o r d s ,  to  tr u e  litera tu re"  ("O FS" 61) b e c a u s e  "In  
p a in t in g  [...] th e  v is ib le  p r e se n ta t io n  o f  th e  fa n ta s t ic  im a g e  is  t e c h n ic a lly  to o  e a sy ;  
th e  h a n d  te n d s  to  o u tr u n  th e  m in d , e v e n  to  o v e r th r o w  it. S i l l in e s s  or  m o r b id ity  
are fr e q u e n t  resu lts"  ("O FS" 61 ). T o lk ie n  c o n n e c ts  th e s e  q u a lit ie s  o f  " s ill in ess"  
a n d  " m o r b id ity "  m o r e  e x p l ic i t ly  in  a n  e n d n o te  to  h is  e s s a y  w ith  su r r e a lism , a 
m o d e  o f  m o d e r n  art th a t h e  d id  n o t  s e e m  to  a p p r e c ia te . B u t e v e n  in  th a t e n d n o te ,  
T o lk ie n  d is t in g u is h e s  b e tw e e n  a ll v is u a l  art, w h ic h  " im p o s e s  o n e  v is ib le  form ,"  
a s o p p o s e d  to  " tru e litera tu re ,"  w h ic h  " w o r k s  fr o m  m in d  to  m in d "  ("O FS" 82), 
a l lo w in g  h e a r e r s  o f  th e  w o r d s  to  fo r m  th e ir  o w n  p ic tu r e s  in  th e ir  im a g in a t io n s .
H o w e v e r ,  o u r  k n o w le d g e  o f  T o lk ie n 's  o w n  a p p r o a c h  to  th e  c re a tiv e  
p r o c e s s  a n d  h is  c o n c e p t io n  o f  fa n ta s y  in  v is u a l  te r m s  p r o v id e  s ig n if ic a n t  
q u a lif ic a t io n s  o f  th is  id e a . H a m m o n d  a n d  S c u ll b e l ie v e  th a t a la ck  o f  c o n f id e n c e  
in  h is  o w n  p u b l is h e d  Hobbit i l lu s tr a t io n s  u n d e r l ie  T o lk ie n 's  s ta te m e n t  th a t  
F a n ta sy  is  b e s t  le f t  to  w o r d s  (A&I 1 8 7 ). A s  th e y  p o in t  o u t  in  v a r io u s  e x a m p le s  
th r o u g h o u t  th e ir  b o o k , v is u a l iz a t io n ,  for  T o lk ie n , o fte n  p r e c e d e s  la n g u a g e  in  th e  
c r e a tio n  a n d  d e v e lo p m e n t  o f  a s to r y . F or e x a m p le , a m o n g  h is  s y m b o lic  
" Ish n esse s"  sk e tc h e d  b e tw e e n  1911 a n d  1 9 13 , H a m m o n d  a n d  S c u ll p o in t  to  
" W ic k e d n e ss ,"  "B efore ,"  a n d  " A fter w a r d s"  a s  c o n ta in in g  p e r s is te n t  e le m e n ts  o f
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T o lk ie n 's  im a g in a t io n , c o m m e n t in g  th a t " it is  t e m p t in g  to  v i e w  th e s e  p ic tu r e s  as  
v is u a l  p r e c u r so r s  o f  p a s s a g e s  in  The Book of Lost Tales w r it te n  a f e w  y e a r s  later"  
(A & I 36). S im ila r ly , in  th e  e a r ly  p a in t in g  o f  Tanaqui, a s s o c ia te d  w ith  th e  p o e m  
Kor, " T o lk ie n  i llu s tr a te d  d e ta ils  n o t  in  th e  r e la te d  p o e m  b u t  w h ic h  w e r e  la ter  
e x p r e s s e d  in  w o r d s "  (A & I 47). D r a w in g s  n o t  o n ly  p r e c e d e  th e  te l l in g  o f  s to r ie s , 
b u t  th e y  a lso  o c cu r  w h ile  a s to r y  is  b e in g  d e v e lo p e d , a id in g  in  w o r k in g  o u t  
d e ta ils  in  a r ch ite c tu re  a n d  la n d sc a p e . F or e x a m p le , H a m m o n d  a n d  S c u ll n o te ,  
"T h e fa ir  v a l le y  o f  R iv e n d e ll,  l ik e  H o b b ito n , w a s  m o r e  fu l ly  d e v e lo p e d  in  
T o lk ie n 's  p ic tu r e s  th a n  in  h is  tex t"  (A & I 109), a n d  J o h n  E lliso n  c o m m e n ts  th a t  
T o lk ie n 's  Lord of the Rings s t y l iz e d  la n d s c a p e s  h a v e  " th e  air o f  a k in d  o f  v is u a l  
' sh o r th a n d ' a s  th o u g h  T o lk ie n  w a s  n o t  so  m u c h  tr y in g  to  p r o d u c e  fu l ly  
'c o m p o s e d '  v e r s io n s  o f  th e  sc e n e s  in v o lv e d  a s  tr y in g  to  g e t  'to ta l im p r e s s io n s '  o f  
th e m  c lear  in  h is  o w n  m in d "  (26).
A n o th e r  k in d  o f  v is u a l  so u rc e , m a p s , a lso  a l lo w e d  T o lk ie n  to  d e v e lo p  
h is  m y th o lo g y .  A lic e  C a m p b e ll  p r o v id e s  an  o v e r v ie w :  "T h e m a p s  in  J.R.R. 
T o lk ie n 's  f ic t io n  s h o w  th e  s h a p e  o f  M id d le -e a r th , a n d  in  tu r n  th e y  h e lp e d  sh a p e  
th e  w r it in g  o f  th e  sto r ies"  (405); fu r th e rm o r e , sh e  d e sc r ib e s  h o w  a v is u a l  so u r c e  
l ik e  a m a p  ca n  te ll  a s to r y  to  a v ie w e r  d if fe r e n t ly  fr o m  w o r d s :  " W h ile  th e  s to r y  
u n fo ld s  l in e  b y  l in e  o v e r  h o u r s  o f  r e a d in g , th e  m a p  a l lo w s  th e  e n t ir e  s to r y  to  b e  
r e c a lle d  at a g la n c e , p r o d u c in g  a r ich  ta p e s tr y  o f  a sso c ia t io n s"  (408). H a m m o n d  
a n d  S c u ll d is c u s s  a n o th er  w a y  in  w h ic h  i llu s tr a t io n  c a n  fr ee  th e  im a g in a tio n ;  in  
e x a m in in g  T o lk ie n 's  Hobbit i llu s tr a t io n s , th e y  c o m m e n t  th a t m a n y  o f  h is  
d r a w in g s , m o s t ly  la n d sc a p e s , p r o v id e  b a c k g r o u n d s  " o n  w h ic h  r e a d e r s  ca n  p a in t  
th e ir  o w n  m e n ta l p ic tu r e s , d ir e c te d  b y  a te x t  b u t  n o t  c o n s tr a in e d  b y  to o  sp e c if ic  
a n  im a g e "  (A & I 98). H a m m o n d  a n d  S c u ll a n a ly z e  w a y s  in  w h ic h  s o m e  o f  
T o lk ie n 's  art d r a w s  th e  v ie w e r 's  e y e  in to  th e  p ic tu r e  or  b e y o n d  it  th r o u g h  th e  
d e p ic t io n  o f  w in d in g  r o a d s  o r  r iv e r s . A  m u c h  le s s  s o p h is t ic a te d  a n d  m o r e  p la y fu l  
s tr a te g y  to  m a k e  v ie w e r s  u s e  th e ir  o w n  im a g in a t io n s  ca n  b e  s e e n  in  T o lk ie n 's  
c h ild r e n 's  s to r y , Mr. Bliss, w h e r e  a p ic tu r e  o f  a p a r ty  s it t in g  o u ts id e  a n  in n  at te a ­
t im e  in c lu d e s  to  th e  le f t  o f  th e  sc e n e  a c irc le  w ith  a n  a r r o w  p o in t in g  to  it, a n d  th e  
e x p la n a t io n  "T h e car is  ju s t  h e r e  (a n d  th e  p o n ie s  a n d  d o n k e y )  b u t  I a m  t ir e d  o f  
d r a w in g  it" (26). W h e th e r  d r a w in g  for  h im s e l f  or  fo r  o th e r s , T o lk ie n  u s e s  art to  
e x p r e s s  h is  v is io n s  o f  a S e c o n d a r y  W o r ld  a n d  to  a l lo w  o th e r s  to  en te r  
im a g in a t iv e ly  in to  th a t w o r ld .  A s  H a m m o n d  a n d  S c u ll argu e: " T o lk ie n 's  art 
d e s e r v e s  to  b e  a s  w e l l  k n o w n  a s  h is  w r it in g s . T h e  t w o  w e r e  c lo s e ly  l in k e d , a n d  in  
h is  p a in t in g s  a n d  d r a w in g s  h e  d is p la y e d  r em a r k a b le  p o w e r s  o f  in v e n t io n  th a t  
e q u a lle d  h is  sk ill  w ith  w o r d s "  (A & I 7).
It s e e m s  d if f ic u lt  to  s u s ta in  T o lk ie n 's  o w n  a r g u m e n t  a g a in s t  u s in g  
v is u a l  art to  i l lu m in a te  h is  S e c o n d a r y  W o r ld , th e n , s in c e  h e  e n g a g e d  so  fu l ly  in  
th e  e n te r p r ise  h im s e l f  a n d  h o p e d  th a t o th e r s  w o u ld  d o  th e  sa m e . A s  h e  n o te d  in  
h is  le tte r  to  M ilto n  W a ld m a n , h e  at o n e  t im e  h o p e d  th a t o th e r  p e o p le  w o u ld
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e n g a g e  w ith  h is  le g e n d s  in  v a r io u s  m e d ia ,  " w ie ld in g  p a in t  a n d  m u s ic  a n d  
d ra m a "  (Letters 145). A s  w e  a ll k n o w , th is  s itu a t io n  h a s  c o m e  to  p a s s . H is  
m y t h o lo g y  h a s  in s p ir e d  n o t  o n ly  f ic t io n  a n d  art b y  b o th  p r o fe s s io n a ls  a n d  fa n s  
b u t  a lso  d r a m a , th e  m o s t  r e c e n t  e x a m p le  b e in g  th e  Lord of the Rings m u s ic a l  p la y  
d ir e c te d  b y  M a tth e w  W a r ch u s th a t w a s  p r o d u c e d  in  T o r o n to  a n d  th e n  in  
L o n d o n . M u s ic a l  in te r p r e ta t io n s  o f  T o lk ie n 's  w o r k  h a v e  b e e n  c r e a te d  in  a v a r ie ty  
o f  s ty le s ,  fr o m  th e  D o n a ld  S w a n n  s e t t in g s  o f  T o lk ie n 's  p o e m s , to  th e  o p e r a  
Leithian s ta g e d  in  N e w  Y ork, to  r o ck  ly r ic s . F ilm m a k e r s , fr o m  R a n k in  a n d  B ass , to  
R a lp h  B a k sh i, to  P eter  Ja ck so n , h a v e  c r e a te d  v e r s io n s  o f  T o lk ie n 's  s to r ie s , w h ile  
in  n e w e r  m e d ia ,  th e  " o th er  m in d s  a n d  h a n d s"  h a v e  in c lu d e d  e v e n  v id e o  g a m e  
d e s ig n e r s .3 T o  u s e  a n o th e r  o n e  o f  T o lk ie n 's  m e ta p h o r s , h e  p r o v id e d  m a n y  o f  th e  
in g r e d ie n ts  for  th e  "P ot o f  S o u p , th e  C a u ld r o n  o f  S tory"  ("O FS" 44) w h ic h  "h as  
a lw a y s  b e e n  b o ilin g "  ("O FS" 45) a n d  o u t  o f  w h ic h  c o o k s  h a v e  s e le c te d  b its . 
T o lk ie n  h im s e l f  d id  so  in  h is  o w n  fic t io n , m ix in g  in  b its  fr o m  th e  Kalevala, or  
Beowulf, or  th e  Poetic Edda, fo r  e x a m p le . A n d  a lth o u g h  T o lk ie n 's  C a u ld r o n  im a g e  
r e fe r s  to  s to r ie s  p e r  se , it  s e e m s  a lo g ic a l  e x te n s io n  to  in c lu d e  th e  w a y  in  w h ic h  
b its  o f  th e  s o u p  h a v e  b e e n  c o o k e d  u p  in  o th e r  fo r m s  o f  crea tio n , su c h  a s  f i lm  or  
m u s ic  or  v is u a l  art. J u st a s  s to r y te lle r s  r e u s e  in g r e d ie n ts  fr o m  o th e r  ta le s , so  d o  
o th e r  a r tis ts  w o r k in g  w ith in  an  h is to r ic a l  a n d  c u ltu r a l c o n te x t. T o lk ie n  d r e w  
d r a g o n s , fo r  e x a m p le , b a s e d  o n  h is  r e a d in g s  o f  n o r th e r n  m y th o lo g ie s  a n d  h is  
v ie w in g s  o f  m e d ie v a l  art. T h a t in g r e d ie n t  in  th e  C a u ld r o n  in s p ir e d  n o t  o n ly  h is  
o w n  f ic t io n a l d r a g o n s  b u t  a lso  h is  v is u a l  o n e s  (A&I 5 0 -5 3 ). J o h n  G arth  
su m m a r iz e s  v a r io u s  a r tis tic  in f lu e n c e s  o n  T o lk ie n 's  w o r k , in c lu d in g  W ill ia m  
M o rr is , A r th u r  R a c k h a m , a n d  o th e r  illu s tra to r s , a s  w e l l  a s  c a llig r a p h ic  
h a n d b o o k s  a n d  h is to r ic a l  a n d  sc ie n t if ic  i l lu s tr a t io n s  (3 6 -3 7 ). J u st a s  th e s e  v is u a l  
so u r c e s  in s p ir e d  T o lk ie n 's  im a g in a t io n , so  to o  T o lk ie n 's  v is u a l  cre a tio n s , su c h  as  
th e  p a in t in g  o f  S m a u g , d o  n o t  so  m u c h  " im p o s e  o n e  v is ib le  form "  o n  v ie w e r s  as  
in sp ir e  o th e r  v is u a l iz a t io n s  o f  th e  sa m e  su b ject, fo r  th o s e  so  in c lin e d .
M a c L e o d 's  p a in t in g  o f  S m a u g  (F ig . 6, p . 124, f o l lo w in g  th e  te x t  o f  th is  
artic le ) p r o v id e s  a n  e x a m p le  o f  a v is u a l  im a g e  in sp ir e d  b u t  n o t  c o n s tr a in e d  b y
3 See "Adaptations" in  Scull and H am m ond's Reader's Guide for an  account o f other 
dram atizations based  on  Tolkien's w ork. In the J.R.R. Tolkien Encyclopedia: Scholarship and 
Critical Assessment, entries under the headings o f "Popular M usic," "Film Scripts, Unused,"  
"Jackson, Peter," "Rankin/Bass Productions, Inc.," "Bakshi, Ralph," "Fan Art," "Fan 
Fiction," and "Fandom" provide relevant inform ation on  the w ork of "other m inds and  
hands." Brian R osebury provides an excellent overview  of film  adaptations in  h is chapter 
on  "The Cultural Phenom enon: Relabelling, A ssim ilation, Imitation, Adaptation" in  his 
book  Tolkien: A Cultural Phenomenon. Other recent books dealin g w ith  the p h en om en on  of 
Tolkien adaptations inclu de Tolkien on Film, ed ited  b y  Janet Brennan Croft; The Lord of the 
Rings: Popular Culture in Global Context, ed ited  b y  Ernest Mathijs; and The Frodo Franchise b y  
Kristin Thom pson.
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T o lk ie n 's  o w n  v is u a l  d e p ic t io n  o f  th e  d r a g o n . M a c L e o d  e x p la in s  th e  g e n e s is  o f  
th e  im a g e  in  T o lk ie n 's  p a in tin g :
D e p ic tin g  S m au g , p er ch ed  in  h is  "stolen" h a ll in  th e  L on ely  
M ou n ta in , p a y s  h o m a g e  to  th is  icon ic  c la ssic  d r a g o n  figure, as re la y ed  to  
u s  b y  T olk ien . U ltim a tely , th e  m a in  in sp ira tio n  for m y  p a in tin g  c o m es  
from  T o lk ien 's  o w n  illu stra tio n  o f  S m a u g  in  Conversation with Smaug (A&I 
140). T h is p ic tu re  w a s  th e  cover  illu stra tio n  for th e  p ap erb ack  c o p y  o f  The 
Hobbit I o w n e d  as a ch ild .
In itia lly , I c o m p o se d  severa l sk etch es for Smaug in  th e  fa ll o f  2001. I 
c o n sid e r ed  p la c in g  th e  d ra g o n  in  an  o u td o o r  en v iron m en t; m y  first 
c o m p o sit io n  situ a ted  h im  a ssa u ltin g  L ake T ow n . A n d  I tran sferred  th is  
d r a w in g  to  th e  can vas, b u t I d id  not start th e  p a in tin g  for a lm o st tw o  
years. E ven tu a lly , I c h a n g e d  m y  c o m p o sit io n  to  m a tch  m o re  c lo se ly  
T o lk ien 's  illu stration , an d  o n ce  I h a d  se ttled  o n  p la c in g  S m a u g  in  h is  
ca v ern  lair th e  p a in tin g  p ro cess  w a s  b e g u n  a n d  c o m p le te d  in  a three- 
m o n th  p er io d , d u r in g  th e  fa ll o f  2003.
T h e p a in tin g  fea tu res S m a u g  p e r ch ed  o n  severa l b rok en  p illars  
o v e r lo o k in g  h is  treasu re  hoard . A  figu re  is  a p p ro a ch in g  th e  d ra g o n  hoard  
b ea r in g  a lo n g -sta ffe d  torch . I n ev er  in te n d e d  to  illu stra te  T o lk ien 's B ilbo  
B a g g in s's  co n v ersa tio n  w ith  S m a u g  scen e  d irectly . In fact, th e  figu re  in  m y  
p a in tin g  is  c learly  n o t a h ob b it, b u t so m e o n e  o f  h u m a n  s i z e —p erh a p s a 
m a n  o f  D a le  c o m e  to  con fron t th e  d ragon , or a traveler  w h o  has  
u n w itt in g ly  c o m e  u p o n  th is  lair. A s T o lk ien  h im se lf  ad m itted , tr y in g  to  
d e p ic t  B ilbo in  h is  in v is ib le  form  w e a r in g  th e  R in g  p r o v e s  to  b e  an  artistic  
ch a llen g e  (H a m m o n d  an d  Scull, A&I 138). M y  so lu tio n  w a s  n o t to  
illu stra te  th a t exact scen e  at all, b u t rather to  d ep ic t a s im ilar  scene.
M a c L e o d 's  e x p la n a t io n  r e v e a ls  w a y s  in  w h ic h  h e  to o k  T o lk ie n 's  im a g e  
in  h is  o w n  d irec tio n :
T olk ien , in  h is  illu stration , ig n o res th e  p r o b lem  o f lig h t as h is  p icture  
is  b a th ed  in  lig h t e v e n  th o u g h  it is  an  u n d e rg r o u n d  cavern  w ith  no clear  
lig h t source; in  h is  tex tu a l d escr ip tio n , th e  lair is  q u ite  dark a n d  th o se  o f  u s  
w ith o u t  d r a g o n  sigh t, or a lig h t sou rce  to  g u id e  u s , w o u ld  b e  rather b lin d  
in  th is  situ ation . I r e so lv e d  th e  lig h tin g  p ro b le m  b y  p la c in g  a to rch  in  the  
h u m a n o id  fig u re 's  h an d , a n d  b y  p la c in g  another torch  in  th e  h a n d s  o f  the  
d eco ra tiv e  sta tu e, b e s id e  th e  d ra g o n 's  treasu re  hoard; th is  h e lp s  to  
illu m in a te  th e  u n d ercarriage  o f  th e  d ra g o n  an d  so m e  o f th e  fea tu res o f  the  
hall.
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S o m e  o f  th e  d e ta ils  in  M a c L e o d 's  p a in t in g  r e s p o n d  to  o th e r  v is u a l  
c o n te x ts . H is  a c c o u n t  o f  se v e r a l in f lu e n c e s  o u t s id e  o f  T o lk ie n 's  w o r k  h ig h lig h t s  
th e  in te r te x tu a lity  o f  th e  c r e a tiv e  p r o c e s s  in  th e  r e a lm  o f  v is u a l  art:
T h e form  o f th e  figu re  o f  S m a u g  is  an  in v e n tio n  o f  m in e , b a sed  lo o se ly  o n  
T o lk ien 's  ren dering . I a lso  reference tw o  oth er  p a in tin gs; th e  a lco v es  and  
stairs in  th e  lair are b a sed  o n  T o lk ien 's  illu stra tion , b u t I a lso  co n sid ered  
sim ilar structures ren d ered  in  R em b ran d t's The Song of Simeon, 1631. 
Furtherm ore, I b a sed  m y  ren d er in g  o f  th e  torch -b ear in g  sta tu e  o n  
M ich e la n g e lo 's  scu lp tu re  Angel Bearing a Candlestick, 1495. A d m itted ly , 
d e p ic tin g  su ch  a sta tu e  m a y  n o t se e m  d irectly  ap p licab le  to  The Hobbit, y e t  
I fe lt th a t p la c in g  a sy m b o l w h ic h  p a y s  h o m a g e  to  T o lk ien 's  stron g  
C ath olic  b e lie fs  w o u ld  b e  u se fu l a n d  appropriate. T he artistic tech n iq u e  is  
sim ilar to  th at o f  Luthien and Berm w ith  c o u n tle ss  layers o f  acrylic p a in t  
b u ilt u p  o ver  a ca refu lly  ren d ered  d ra w in g . S evera l acrylic g la z e s  an d  
m e d iu m s  w e re  a d d e d  to  p a in t to  create th e  g lo o m y  an d  dark  m o o d .
T o lk ie n 's  v is u a l  art in sp ir e s  a n o th er  v e r s io n  o f  th e  sc e n e ; in s te a d  o f  im p o s in g  a 
s in g le  fo r m  o n  th e  artist, T o lk ie n 's  p a in t in g  is  c a p a b le  o f  s u g g e s t in g  n e w  fo r m s  
a n d  e v e n  n e w  s to r ie s  to  th e  v is u a l  artist, ju s t  a s  h is  f ic t io n  s u g g e s t s  im a g e s  a n d  
s to r ie s  to  a r ea d er  a n d  w r iter . M a c L e o d  e la b o ra tes:
T h e fin a l p a in tin g , c o m p le te d  in  early  D ecem b er  2003, is  in te n d e d  to  be  
rem in iscen t o f  T o lk ien 's  Conversation with Smaug, b u t n o t an  exact 
d u p lica tio n  o f  th at scene. I co n sid er  it a d e p ic tio n  o f an  en cou n ter  th at  
p e r h a p s occu rred  so m e  tim e  b efore  The Hobbit, w h e n  S m a u g  w a s y o u n g er  
a n d  h is  h o a rd  le s s  im p o sin g . T he scen e  is  m e n a c in g  in  th at th e  d ra g o n  sits  
p er ch ed  w a it in g  for another v ic tim  w h o  lik e ly  is d istracted  b y  th e  w e a lth  
ap p aren t in  th e  d ra g o n 's  hoard . In  th e  en d , m y  n o d  to  th is  c la ssic  
character from  The Hobbit stan d s as a w a r n in g  o f  th e  p e r il to  th o se  that 
co v e t u n ea r n e d  w ea lth , for b o th  m orta ls a n d  d ra g o n s (recall S m a u g  w a s  
u ltim a te ly  s la in  as a d irect coro llary  o f  h is  greed). For a b rief tim e, I 
c o n sid e r ed  c a llin g  th e  p a in tin g  Greed b u t d e c id e d  a g a in st it in  fa v o u r  o f  a 
n a m e  m o re  ap p licab le  to  T o lk ien 's  fiction , hence: Smaug. (F igure 6, p . 124, 
fo llo w in g  tex t o f  th is  article.)
T o  h a v e  g iv e n  th e  p a in t in g  th e  a lle g o r ic a l t it le  o f  Greed w o u ld  h a v e  b e e n  to  m o v e  
th e  p a in t in g  o n e  s te p  c lo se r  to  C o u n c il lo r  T o m p k in s 's  id e a  o f  a " te ll in g  p o ster ."  
T h e  a c tu a l t it le  a n d  th e  e x e c u t io n  o f  d e ta ils , h o w e v e r ,  c o n n e c t  to  a m o r e  o p e n -  
e n d e d  d e p ic t io n  o f  th e  d r a g o n  th a n  a n a r r o w , d id a c t ic  p r e se n ta t io n . Smaug 
d r a w s  o n  o u r  r e c o lle c t io n s  o f  T o lk ie n 's  s to r y , w ith  its  w i ly ,  e g o t is t ic a l,  v e n g e fu l  
d r a g o n , a n d  to  th o u g h ts  o f  th e  p e o p le  w h o  o p p o s e  h im ; th r o u g h  T o lk ie n 's  
S m a u g , w e  m ig h t  g l im p s e  th e  Beowulf-poet's d r a g o n , e n r a g e d  at th e  th e f t  o f  a
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c u p  fr o m  h is  h o a r d , or  w e  m ig h t  e n v is io n  m e d ie v a l  in te r la c e d  a n im a l  
d e c o r a t io n s  th a t in s p ir e d  s o m e  o f  T o lk ie n 's  o th e r  d r a g o n  p ic tu r e s , or  w e  m ig h t  
r ec a ll s to r ie s  fr o m  o th e r  m y th o lo g ie s  a b o u t  d r a g o n  g r e e d . M a c L e o d 's  s u g g e s t io n  
o f  a n o th e r  s to r y  in v o lv in g  S m a u g , p r e -B ilb o , is  fu r th e r  e v id e n c e  o f  h o w  v is u a l  art 
c a n  s t im u la te  o th e r  fo r m s  in  sp e c ta to r s ' m in d s  w ith o u t  im p o s in g  its  o w n . B o th  
v e r b a l a n d  v is u a l  artists, in  o th e r  w o r d s ,  w o r k  w ith in  th e  c o n te x t  o f  o th e r  
c re a tio n s . In  th is  in s ta n c e , M a c L e o d 's  d r a g o n  is  o n e  e m b o d im e n t  o f  th e  d r a g o n  
p a tte rn , r e la y e d  to  u s  m o s t  im m e d ia te ly  th r o u g h  T o lk ie n  b u t  a lso  th r o u g h  
p r e v io u s  c r e a t io n s  o f  th is  le a f  o n  th e  T ree .
W h e n  c o n s id e r in g  th e  t w o  p a in t in g s  d is c u s s e d  h e r e , M a c L e o d 's  Luthien 
and Berm a n d  Smaug, w e  m ig h t  a sk  h o w  th e y  p r o v id e  r ea l E sc a p e  a s  d e f in e d  b y  
T o lk ie n . S e t  in  th e  P r im a r y  W o r ld , th e y  d e p ic t  f lo w e r s , tr ee s , s to n e , l ig h t  a n d  
d ark , a b e a u t ifu l  w o m a n - f u n d a m e n t a l  e le m e n ts  o f  th e  rea l. T h e  s u c c e s s fu l artis t  
o f  a  fa n ta s y  w o r ld  h o p e s  th a t th e s e  e le m e n ts  w i l l  p r o v id e  th e  sp e c ta to r  w ith  a  
g l im p s e  o f  a n o th e r  w o r ld .  In  a  su c c e s s fu l  fa n ta sy , e n c h a n te d  b y  v is io n s  o f  
M id d le -e a r th , th e  sp e c ta to r  a n d  d e s ig n e r  to g e th e r  e s c a p e  to  a  w o r ld  w h e r e , for  
e x a m p le , lo v e , lo y a lty , b r a v e ry , g r e e d , p r id e , p o w e r , a n d  d o m in a t io n  are  
fo r e g r o u n d e d  a n d  e x p e r i e n c e d - n o t  a s  e a s y  d e se r t io n s  fr o m  th e  d if f ic u lt ie s  o f  
r ea l l ife  b u t  a s  th e  c o m p le x , su b tle  q u a lit ie s  o f  th e  b e s t  a n d  w o r s t  o f  h u m a n  
e x is te n c e .
T o lk ie n , b o th  s to r y te lle r  a n d  v is u a l  artist, a d v o c a te s  fo r  th e  r ig h t  o f  a ll 
to  su b -c r e a t io n , a n d  c o n tr ib u te s  s ig n if ic a n t ly  to  th e  " e ffo lia tio n "  o f  th e  T ree  o f  
T a les  h im s e l f  ("O FS" 79). T h r o u g h  su c h  a c t iv it ie s , h e  b e l ie v e s  th a t w e  ca n  a c h ie v e  
R e c o v e r y , w h ic h  h e  d e f in e s  in  v is u a l  te r m s  a s  a " r e g a in in g  o f  a c lea r  v ie w "  
("O FS" 67). T h e  E sc a p e  o ffe r e d  b y  su c c e s s fu l  fa n ta s y  b r in g s  u s  b a c k  to  th e  b a s ic s  
o f  o u r  P r im a r y  W o r ld , o f fe r in g  R e c o v e r y  a n d  C o n so la t io n . T o lk ie n 's  d e f in it io n  o f  
th e  v ie w  a f fo r d e d  b y  fa n ta s y  a lso  s e r v e s  a s  a  b a s ic  a d m o n it io n  fo r  a ll, w h e th e r  
d e s ig n e r s  or  sp e c ta to r s , a n d  ty p ic a lly , h e  e x p r e s s e s  th a t v i e w  in  th e  te r m s  o f  a  
v is u a l  artist: "W e s h o u ld  lo o k  at g r e e n  a g a in , a n d  b e  s ta r tled  a n e w  (b u t n o t  
b lin d e d )  b y  b lu e  a n d  y e l lo w  a n d  red "  ("O FS" 67).
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Fig. 1. Jeffrey MacLeod, Luthien and Beren. 2005. 36 x 48 in. Acrylic, private 
collection.
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Fig. 6. Jeffrey MacLeod, Smaug. 2003. 33 x 27 in. Acrylic, private collection. Rpt. 
in Mallorn 44 (August 2006): 11.
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